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the 1980s, Duke University Press, 2016, pp.1-2.
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19) Paul, C. Taylor, Black Is Beautiful: A Philosophy of Black Aesthetics,
London: Wiley—Blackwell, 2016. p.22.
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AFA 2HlElQES] O] GfA} 3, Estelle AR 4 AF
o wiAle} sl WA £ £3 - oled AEd A3
sk Hske] WAow pHRAoR FaEolgton AT =i
njeh o] Aol wis) F&a stk

I AL o] A QIFs ke ApEe| 7|5t
18R A ] AR} vA FAske] Aeto] QIFAbEel Fx3)

%5 wjgte] Aol offek ol

ro o

4. =2 CjofAZa} 0jE9l Xp7|-xigel =7

B9 wjgke AUlE Agste] 2 vjslel FAw 1A AF

21) 59 FR/ZVEHMarmmy, =eA) AJTHe] 591 opel E, Am(Sambo,
A A Adel fE8 Aoz weg B Wi W), A%
(Brute, AT 2 Jeha, BEe 520 2] T, olAhJerebel, 4
A oA Be 59l oo B Sl gk

>



stol St FAA O A A dojE kst mHow
TEehs i mEhe Feligth vdels £ vEke] AdEs
A 209 Moz sk, 3 HA WAL ofZeFelS
HEsk T2 A9 9] tolAxelso] QF A (racial formation)
o] gFEoA vgl ujE Fetar wEoluAmbA A
T A WA ole7), Wzl AMETREe] T Q1E Aidel
7128 AHY S BRlew O] @A Ade Hdehr] AlEE
Hth22) Hde= o] 7 WA dAE tAl Altskete] Au&s),
8 7o, &2 EouE, wbAwsk Aot IAE Sl
T oM WAR EETED) o5 WA= ke w34 A
ofdet & aelA B2 viste] A ARE vRuAl s
HolAxe} vl S5 AFdth o A5 WAE Fols
< EY topaxe} vjerhEe] A|-Ad e Axe] s
HAegow ojojx & Zlo] ople} 2MlEo] AT S5+

el thgabas] AFAom WA ghes ol Edivh

N
X

b=
1=

oo B
B A

Sls
Sls

22) 1920l &) =uPdAe] S Yae'g YIasHE 25 7 WA o
Ao sfdshzs 2o &9 vjere] qpws} gidso] 2dste Al7]o]
o] A71E VAR tFe ofZelgRIE Hotaxele dH4 &
T WFE A UEHAE e o] A AS Ao Add
Ao 150 A4S Fxatal sk Ibid, pp.12-18.

23) ¥ aelMe A AV 7 @AY S =F AL vl
o Ao} Az AE FHEl, HAeF TS A AHS
2ol Aelskglth. Auleshs &9 mgte] AFelM 3 wA o
AZ A% FA Hdo] 59 vlepaxete] ge] 20& WA= 7k
Hl A3} ot =9 F3bt FEste] 2R E3F Fo] FHde A
7|ZA topaie} AlA 9] Aol AT £s @A = £ Hof
Azt A9 £3t sEs BojF] Sl #iish Suisks A%
© WAolth (@A RryE, WAt Ads dae 2 ues
Fasl] wigit) EAE EdaE Al 2% F24 olF, 1990
of 7hAste Az At ve s digdh ole Ui 7414
A =2 AF v AelM FES] =2t} gt

T
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Ak 247) B2k, B toknEe} B B QFFe
o el A3 B AR 219 B AR A o
B vlgo] F7h: 3 5 9t 357
oA B, ARS 5 g AES ARSLA she-o 1 A
A1) A Qols) A Faal horl, ko) Ag A
AAA, AbE TR o ol oz, elgrel #ale
R S ARG AF FAY G9AS Sehlke A0 9
it

Al

mlo

=

1) 19200 &2l 2UAA: of2] CiZafAdt XIS
U= L2 o] oAt

29 2updat ek s 2 vske] wa we
e AT B @ G 2R S A
sgshon] URH BHUEE Sk gl B9 284
Al 20, 24 ABes wasn AT ERE Pl
Aoz Fashe Y o7t B WARIE2 o Wl 3
oft APPIET eI tES T BAUZY V167 o ARE

2

3
el A%Heln YEEAH WHE ALFRME, B9 W
HAdok & 2oldel 2AS AN o] gL YA

20 T 2L QST ARG gl vl s, o)
o Sol BajelAel QRS Qfstel Fele] cha AvY mAyw

Q%A yoFS Euw o ‘Filos 01:._0104;}. g 2YAAZ o

e AL A IEE Gl w1 Al Fele AR 9%

o W3l 5 oAl HA| o]F wmofolA Al g ] o]y} vrEd 4
Follx] A FAE A ARl Feaigr.

25 W4 RHUEE F7 A4AES BAS Ao w2 AN
F& gate] Felg Fhdsl Ay waelq Holl sk e &
o) 50 S ANEE AT 5] B9 EFa A2l o
3 o}zl &Akelx]) oke B#l ulzd] 183 AAES 7oA TE AR

g r;
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YEJS] odoe] FE 3Rl wAe] viE v Yok
Iz ofg] o miAE sl Ad =N, 53] AZH o
FEHAE v FofelA 53 vl v R
= AEZF NEE AR 7 F ole A= 2d 34
de= oy Holxelglgole] Ftolat el 2ulart A
dlof & mjstof| tfaf =2Jgt ¥ Ho]A(William Edward Burghardt
Du Bois, 1868~1963)= H1% ofE9] 7|Folzhs 22 3l &
N & 3= (718 W'Y qHelA Hlojuh) FR19 W'E
7dsta Aeah] wiitel, BA1eh e = Futel gle s 74
th20) 3l 2uldA o]'dA 7ol S tisshes vl
71 &4 ZH(Alain Leroy Locke, 1885~1954)= ¥ Ho|A
o] AHFE s Aol ALk 53] vEelAY v Yar'd
A Aol AAsto], ofE|FbARl A, w=e] 511 E3ke]
BAAIFE] v 2, A= F)ol AEE FAA A el
7148 = Qlvkal Bl QAT S g HOEE e A4 i
A YHow fusta I Ad 73S Bekelth ol AT
= 7Pk 27 vk2 ol a2 (Aaron Douglas, 1899~
19799}, 1= F HolAsh o= 239 AP FHske] Ky
U vleo] ARst dAFYIE 59 FAG 28 e A%
Aeie Bl 78R Adaste] oy abAl Ay v Y
OxE B¥shE AR FAS AL dagtielA v

s FT8ieith

26) HdE, F Holx9] o] e A= 7|EY] A £ Qke A
¥ my} FEEE URjkeEA B njsls gashs Jlow B
tjopaaret wlze] AdelA X 9h m|gke] AA, FRl oo Az
T, 0% o] 23 A WS AANESI TR 2 o)) ek

27) & EAE, dlopl BEF7, 7AW Feg, ojH 4 Fof gom=
&9, T1900d 0139 v]&Ak REUE HRGUE IAEROY
S0N3] 9, &7). Mg AlREE 2017, pp.358-361, o}, T
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& e 2ds dol 311 A ALt v ds et
= ol'de] Axo] woloF rh28) o] T2 tiEekAl] S4o] 7}
& & souke Aol (UIOE 8 =HE spects of Negro Life

(1934)y°]tt.

o] ZE 1930t =9 tiud A A AT F4 o
= AF1Q! PWAP(Public Works of Art Project)®] A& who}
THAE2) daEenes GA] WPALA g8t A4S 2t
a7 5 vertEA di3ds 7 a dglen, ofzelst
A v=R1e] FA T il vss AET T2 7
5|5 42 Aolgltt. daEHAe ARl AAZA &7 olds

wegste] ofzZelabl vFele] Ak o sheehlE V)
3

&

o] AEE & AT T Ay HXE FHI Ay
(Schomburg Center for Research in Black Culture) ®weof 124
=, ¥4 2(Arturo Alfonso Schomburg, 1874~1938)i= FA=ZE
g 5oA & oRIALE AQFH L wiAE o] QIGE =R A} ofgt

AT E dolA: ol & tlZE]2(Aaron Douglas)e 7] Aksh 24lel
UERG 154 A4 EA Z2 2uPdsy, dAEESAT, Alls
i

28) datjas & 2UPtAY SUAHE SASEA 2 £k £F
I 71, Babolihs 52 AAE olojuprl=dl Fo% dEs 3
o} I vE QW oyt AX|, nS T FosiiA & 24
A g FEA AR nerteS Adated 94S &30tk

29) 2] H71HLeah Dickerman)ol] w2, wiwk )7} di= QA oitke
2 AFE7E A4 PWAPE AAs osrtadlAl vl=2 dAtelA <
vl QI Fo$ ‘vl TS AFSEE wAsled okt v
oldd A&g 7k FArkEe FAE A3 n=e ek, kst A
A A 9 AT gigt HdEF P Eo] FHEG O WPA
IZAES A4S A= o E¢o] H2rth Leah Dickerman,
“Aaron Douglas and Aspects of Negro Life’, October, 1243, 2020,
p.144.
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(1% 2> Aspects of Negro Life: From Slavery through
Reconstruction) ¢} <An Idyll of the Deep Southy

TR ofEAbA vl Ske] MRS ‘obsmelat o Al
S Sede 19 Atks obrekE mEA, It u
2 oblelng B3 ofultg Wi kolsl © AkEC] A
olop|E 2x Yk A7R: FF viTlolst WAE 1 olob)E

S ZAEOFE A ol=xFHA w=ele] BElE Ty, £
Al ahbshs 3o WS Bl &8 HA= 25 i*}-ﬂ%
ol sAdelE ek olE okt set o F

e 7TESIT vl oate] gk HAS ofze]TtellA /\]XL

o] FHE thel oA i (eolAlelA Az From
Slavery through Reconstruction)ol|4 E&E oAl 1&g o,
A oA da 7 WA sd Abojell= dadavt AR 1A
= A, wlsr SAtellA ofqte AFe] AW, S HxO| ofz
27t o g B Adigt gdo] mise] Lxehs e S
T ol

7 AR S wolAlelA Y olF AAAAE oF¢-Er
HA e o s AAE-wA ks AdES Hepl-
A A 19 BEY 9 SsshiME e molE

. TR A Ao s EE A

=)

‘% E-O%% = 73]'5
M& shz ZQ ARAR Boliz aBo] kol 8y HAlEoR
ol Fol FEOVIE B Am dE AREANA BH Hols
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HESIL Aefshs B4 HolEth test F Andd
W30 55 o) FomM ol spge] FEA el ok
o 59l WFEY FoIw oolfks 23} W @A oF &
A5 AF 3ok} P A4 olF w5 AR el A
2 gz 920 A WA FEe YA o)F wolAg wq T
ol Aol ARAE SRSk Wuks Fun P B

]

Bl 24805 WMol -ed32] el Klan(Ku Klux Klan)2] ©]
A E ulsiA BolFomM gtk el “ERl aite] meA
&= St

Al A gd (F AR-22] AARAAn Idyll of the Deep South)
& AFol hAlete vkgl o] @ AR olF wof syt Hst
o] Fofow E7stal B A 9fellA] Klanel oJsl #FgE AF
s Adsth a7 eEFde sidE o]Felw AAeks <l
50| HolH, Tdell= wolAlelA siid AlgEo] s
23 o5 ATt ok 19 9%o % oS X s
A7 B2 w1 W E SETEL itk 29 AHE o &
Aoty 4A 5ozl &3 ¢ ol g Abge] o] Hel
o} ol @A Klan 3915 dA8)] Aefst § el mido} #
sk Z9 Y9E At gEuae 75 v o]elA
7hrlstE Feiake] AEet 24 Al F solxl A2 we] g4k
E A FAZ 5E BeapgintsD

vk o] WA g CEFJ el w2l Song of the Towersy< 12}
AAA $, FellMe] IFAPEN HEE vla] HHEe tio]
e HolFth toles ke LEE IS WY Sk

WL Rie] MR A PPk By 912 Sehic

W o

31) Leah Dickerman, “Aaron Douglas and Aspects of Negro Life”, October,
1245, 2020, p.151.
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2) 1960 =2t ot 2EME: S219o] 0|(beuty) 2}

Sl(power) | BAS

2 wgke] b A oflx] ] WA WA
d Aol HhARsH(Declonizing) & 3%
At o= thFd-RoUE wAlelx e ofzeE7t 7)) =4
W= ApdelA & AS Tl voprt ofzElgRIe] w354, A
214 koA o] WAsl eh= H]lel [Fsith o] WA o]=
i ool WA B QFY s5s uFolehs 94 23Ut &
o AxT AT ol AolA WO} ZANLS FEas o)ale] o
ojgh= WA HxE AstHr) o] WAo] Fojst AMITES E
#l 21773 (Authentication) o] thst 4l SHC % sh= w3 ¥
o IZAE'Z HE3ir} 33

o] AI7] £ ofE FHHEE o]EQW o= vTHAmir
Baraca, 1934~2014)8} #2] U(Larry Neal, 1937~1981)3} 2-& A}
Ve B wEke Aol Apejle] wHE AR, S oHlrHR,
HjEele] wjA g, WA gk £ (U]ﬂ) Aol gt zpo 2] 9]
ke TR I olfie EY olEL 5l ¥EAY a7t
Aol AFA 0w F-3alof sh=t| Ol’e“ A8 SlEiA e 51
1715 oAl A w3kt vldte] oigk AAE7F
M Flolck, 1E]a 1 o AHe] A4S Y wFl

-

_|_4

32) 19501 ejellA 1960\ ehell A4 ]:Loﬂ/ﬂ e Bl W 58 ofx
27HA v=1e] Al B QIFAPE AAE o9 s &golth

33) Paul, C. Taylor, Black Is Bc‘aun'fu].' A Philosophy of Black Aesthetics,
London: Wiley—Blackwell, 2016. p.16.
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Zo] viotelsh o] Fg &
@ njstol gt

a8 4y £74 .4 H Wall of Respect
‘sole olEytt Black is (1967)

beautiful 2b= 7+ vikeke}

dol w=olet el njshe ok BeR AEshs 191 ko

7 AzE Zol Ralol AL FH s FL3= AL 9n

gov} 95e) g2 253 AAHAd Bae uAE AR

’5]'-1— ALY d 58S %E]r o] 7 Y 39 -9

A--EF0of widshs thekst FA-o] dAdel FAselth £
O]'E FHHE Fofsl u|jartsd o] Ad ol Fehs %
e AT A& o] WAES THA Qe AP oEA &
el AE g A, =2 A et A 7, F3
£ o]F8loH, ol & 34 AFAE Eydors deEol
ATt (E7HY ¥ Wall of Respecty 2% 53 olE FHHE

o] Agkdo]l & =yt 1967del A3¥ OBACO(Organisation
of Black Art Critics)ollA] EFshd €29 AL ofolrjolZ A
ZE| Q)39 A7EaLe] ofzelgtA| u=)l AFUE L] T4l A
g FHEe] HHs 3119 ge&=oleh A ofd BlE A= =

T, Az A=, 7‘*?]7} T, £, Ax= FofelA *E‘OL«]

A% dusks AESY 2asiw A9 Yotk of 29

34) Godfrey, Mark (EDT), Soul of a Nation: Art in the Age of Black
Power ! Art in the Age of Black Power, London: Tate Dap, 2017, pp.
36-37.

35) Thid, p.56.
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el gk 7dniglon E<l o] H
t}h30) E40] Hel 72X lEolV|E W AR g E HMl
(Lerone Bennett)> ©] ®3} 2F4de] sl “giQlo] opd S<lo] 2t
28] Fekel Yaks Adslsitts HdA Fo3t s3tE v
oy ety FrHged 591 FEAE TR AR Qo] opd
I AAR mEA L] 518 AHE Fetetal wdske 71dn]
g A A JEE2 ArAks 3119 B B4, AFH o
AFe HE 5WlHEHA 7 skt el SnlE Fofst Flole} st
2

(EF9 8 Hspt 3% o5l 1968 dell Asi® Africobra
(African Commune of Bad Relevant Artists)x= 2|0l A7}
of 7IRES & obZE|7HA wl=l o7 Ao ® B m]shs
Tk FAske A7 BAS e FY3t £49 ¥ 49
o & Folgom 150 FFoINE A =Y =(Jeff Donaldson,
1932~2004)2 Adies F8ll 150 Foks v &5 A9
Fck37 Africobra M€ AT A BlunAs S
Aeglon opzelgA AldEolAN PHs whE FAlE AFES
of opxelHA m=l 559 vk Fxetaxt mg Ik A=
ST Eo] (oflir A=Y 5El Victory in the Valley of Eshuy
(197D volx|glel QFnle] Fust A7 olm|x|9} A4S
ARgate] A7Eel ThEE "l Aotk A7) ofwu ofry

°
=
d
wl
gl

ol

36) ‘o] ¥ (Z219 AAe digh Fadurh e 2 dEelA
ABeE ®eta, 257 o 183 98 NS AFAHA A7
eks OBACTE 244t £A19] 7152 Qlsapio] whaAsha Alde] of
97 o] Wy} 519 24T Hsgk Fofo] AT} HAEAE olslst
T 9AME AlFst Thid, p.56.

37) o=} o SAAFE) A JS v Africobrad] TAHEES A
FEE WS A3, onX= gFol Hefof s, 49 e =
3}5 o]Fofof Utk el f714 SR Holal WAXE FHE Fx
gllof 3fH, on|X|= Ae|EsHA Yol vof st =33 Thid, p.8s.
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vlel B % (Martin Luther King | CZF/] :5> B

Jr, 1929~1968)= T4l o = s HjEE 4 A2l 52 Victory

o] 1 LAs W $E3 npglelrt AR in the Valley of
73} WEFoe] Hojdelgn 2ay B (7D, 239

um (B ack Power) $530 Folgh thl  xepjg uwma

A NE2|(Dana C. Chandler, Jr, 1941~) vy

o} JHO]/\ 2= (Faith Ringgold, 1930~),

o2 t&Ze]~Emory Douglas, 1943~)¢} #2 Z7hs2 53]

w8 SRl AAYY I wzlE st g9 sHAlE

ARt de7heelAl @4 AXe gy s AxFrh o]

5o QFAs Hle, vls AR1Y) Beg BHHeln Ao
2 EIHn 29 s9) £ A 2Aolg

(Black Panther Party)39¢] #3H Fetow S2Ql ol&s 73

38) 1960thel 33k £ 9h9] 52 ofrg]ghA ml=RlelAl Aghe o
S AR S A B A 9 B ol
o] F& vhd FH A& THoR }/\]L,_L «1/‘UH°1]DH &
o7 =xar) Hau o] 9EO AulY $Eo] EalrolA Hu=
HFotal Abg gl X*X]—. sk @A4dsly] Q8 oS AFAela F314
7‘<=]E_ }\10 O?—Bﬂ];].

39) =9 WA 1966'd Aol Il HilE A AbgF
o xAole}. 29 5}g) 59 W) 2Holgon opasp =l
ARH, B A% Pol A% FHOT FITAL FRHOH, Ae]
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g oxg gadae 39 713A e
2E|9F AtsE Ajle ol AlEet @A
2ole] FAS 99t et AsS
gk olwAE Akl %5*]73"/}. 53
It vE olrAlE F4 dsEs Ble
2 3= v PASEAE 3‘%}9} i,
ofelelHE 2 FAFH. t=v2t =
‘S E gA ] olnAe woAE o]

40 X R

Py

BE A&E £549 29 oulA-Z91 (1% 6) The Black
o A Ae)A g Felsrhe Panther

s S e b et A
AT A g, B4 polah o
%‘Eﬁ A5ehs 7lss k0 L3 2}
BFOG) FY ARe) WA Aed dFelit 3RS 5

@ A SaNE AT WA MBS ok A3l
Au) 4 oln| g WS} BE] Aejg Fsked Tl
stk

B o= RuMEY Ay A4ES FEAOR FEA U

A8 A3k eIt o] B o] mEaA-#dTo] A3
7Rk Folom AHEFL]o] M /‘}51-"«1 ALgle]l S TR
A7) Zes FAstaL ofxEgH =Rl % o Wk T, 1,
4 7]54%— Akt o] ¢ 104 ii:LE"L B 0}e
e FEo] Hik

40) Frika Doss, “Revolutionary art is a tool for liberation: Emory Douglas
and Protest Aesthetics”, The Black Panther New Political Science, Volume
21, Number 2, 1999, p.248.

41) 47F o] B& AZRS 2wl When T Spend More Time(1971)+ &
Ql WFe] OAOLK} el dER NS S dIekad FA4 A B
AFTh F3 Gt FHol A 3 B oL BT EF
& B2 3= 9% 7 aetes /B”o] = AE S UE

Slal A%A EAE Helw olrk
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3 T3 A AR B FL ER ASE ofvE B
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QFAPe] WA vl AN Elo] ojd wgA A

& 243 @42 gustn glom, JAH odd £
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o =

Fo)Holm RelF A A WHOR Q3 A, AH, VH B
Yol B ok PANOE TAH FEA WRERE ue]
B9 A7MEE ANES ol% A

o] ol g=y] ¥ ETeka AT W, A o Al

84 948 wAG) 9% 2AYY AR NS A

o1 Folz, WA AR 270 mhe oldnt YA HEe W
4 5EE sl 49 TAES ST deeel 443
A elueEs AdFe B ok vl e el F3 v

go] A7l A A1E olofugtea

3) 1980 Y=ol 22 ol FEHE: ‘22 J|Ho| 2

Tt S

9 tolaxel vjed ) £3F 9 FAA Al 2to]
Aake = =7kl 7R s Sk 19609 S0 v %) A3}
710l msel A B o}E RHWMEZ} 7Y AAY, 1980

T olwiHo] ZetEE wof] £ HIJEA] ofE FH
Fa3ih 19809 ) =S 49 tHE R A A

@ o= FumEd] Foldh vETHES toke
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& EPRskAt ko] 9 Hofaxet visrles
‘BIK art group(1982~ )43’olgk= o502 Adsiala, 314l
AAA o $ES HET BY HEA] ol FHUEME

Aalgit). o]59] EEe V=] B ofE FHWES] A%
I RS T, ATl 7k AN AR A5
THAARE vl=r B9 okES] SA% A4 o5 oAty o
=9 59 olE FHHEE Hde B v]gte] wkd dAof A
Acislslr] GAR A ZE 2udas B olE FHHEC
A yehdes JF9 A SA8E S5 A o] T
= WAE Qo o QUrh40 o] e ®ishs @Al BIK art group

tlo ox N

43) 19799 o= WA A" Bk Art Group m=e] & o}
E FHHEA 7hs o} B ujgo] FoQ1A] 1 AT vl
of Fdlo] & 4 A #3t AES AV)e 4 £ tolAXe} u

=7F Al
44) Bl Art Group 0%, ul7e] el o} RuviEs AgHow
3 A, A8 AR TAE P

350) v SEOR QAF
©olelERY] gEi AuUAE o2 v 1982de] AYH 7
WA AR el $Bolth fET AL o] $Fo Holgk o= P2
ARAT, o golt BAlel Holg AHEe] hoke A AR

B oh$mx) £euTe) gslehs o] Sk Hold). o He %
T O Ao sustuAl sl

45) Orlando, Sophie, British Black Art Works Debates on the Western Art
History, London: Distributed Art Pub Inc, 2016. p.58.

46) Hde= tid ZoUE S AN bl AR A i+



By vgte] wx QFe wlw} Al-Ae] A 251

o] m=e] £ o}E FHHESLS tfglolld =ETH AojoA
18t 7 Qlrh A wlEelA] WEoXl B AR ofry
7F 7199 ERlelgtes 54 WFE dE ol vlsl, d=olA]
B =] Wt S FAnte] =tellA o]l kst
A9 o|HxE EAF o]& Q& Tlokaxel 7He] Aol'E
AAEA =i, Hoepaxeke] JEA o] ol FAEH ¥
ot 5 WA 2ol BIK art group?] dl=d AU E FAE=
, BY BYEA FHUEE =59 F7 vso] EoygelA
g 7t IkAD o= FAl F= FF vles Askal 9
FoyF wiAlel gt AEat vl ohue}, IAE Roys
olghs AER B TE QoM AAIE9] FH doje} gAS A
k= AZI7F =itk Al HAlE B v7AA o st A
oltt. FQ1 A e Aol 0L MIZIAA EA-HolA
e B ow AT o] AL Folo] RIS HolA =
TAE wEEThel gigh w2 AT SR1s Kol EAE
RHEAE Xty B9 ofE FHYE] ojdl =

4
A% ISR S 9 WS e 6 RSl fue

N
N
al
r
ot
rO
1o

sk Btk (masculine) 8] 2p718Helel WA Sl Asskar ivkar #17]
sz, 29 AAAH £ 39 53 Y o} FHYUE, AA A
o BRIl 5 5 204171 B e 99t AL JHEFgAE o
7he B S oo/ A TEe] T EAE APk ol
g Q12 A T2 5 sl Aol Y] EAIE AQAZAL ol &
HhAnlst g AEC] 2odAS Ushlls AxE AE7] AR
Paul, C. Taylor, Black Is Beautiful: A Philosophy of Black Aesthetics,
London: Wiley—Blackwell, 2016. p.17.

47) 479 vEAERl 49 &= (Sophie Olando)+= BIK art group®] %
7h=ell SJEl] Age m=(EY ofE FHHE)WS] tishs BryFeA
FAERUUFORS] ofge] tiE wkgow A EINaL At
Ibid, p.116.

48) Tbid, p.59.



(18 7y 13%2] =& THIRTEEN DEAD, (1982)), Mixed media
on Hardboard, The Hervert Art Gallery and Museum, =7,

olgdt EAEL oo B ofE FHHES i) &l 7|~
vjo]s(Keith PIPER, 1960~ )7} 19813l #ztst &3t vy =<
ol (13%¢] =& THIRTEEN DEAD, (1982)y¢] # Tejdt} o]
2EL GoollA] Lol nde] s ARl i AR el s
ORar Qlekh 109 AadEe] Bo A HElE shar e e
A 37wl 1379 o]FRl A9 391 FadEo] APt
o] Ab QA QIFAPETAARS Wl Ao R Ao A
o] AFA glgo® o]Ful FEAY] HE AR AR o]
Atk FAl oy kel AFApdo] mxHW F7]e] st
AR AL o] AAS AR Bk gk} mlo|HE o] H=
A A o] Slsl Al 7 weks EelE ok A o] vls
o] HH3t o]wiz} 7Pel|A] Lot ARzlolehs Holt), o] Fe A
A7) A3l Folgs SfEREA ] ARQIE AL F4le] ofnixt
7PdelA G4A B 5 ol £ W¥AE B 25 Bk A
ol o] ARIE BHES 45 AR 7iF & she] El=eiel,
= 13%o] & AY S e ot Ad ARdells ol &=
e UFuE Fujizst ssaels o8 2o, okl st
w7k APl Fxetal HESh: AR Yl 18l 1 (57
7F) HFOT Aol T FolME Holx i AN 5w



By vgte] wx QFe wlw} Al-Ae] A 253

ofolEe] "EAFE O] 4ol |1l 13%
o GAE HAEL Aol ololed
ARt 9 sfols7) ofolE g g
ol dshkz vAAE A0k HHgE=
Hl=3h ARl el thet Eagl &
ma AL Sl el e] o] of ol
P2 3dEs 7 vitolrt st
]-J_ %-_‘E’,—s} /\]-74 KX T,HU]—X-] _0./\]9} uqo:l
YR=A AAlstaL Zhaskete e 5 &
owe] T7ke ApEt o] oy (LH 8 AHolE o

oA Woman with a

N dlg
n{t{ il

ol
=]

o,

Ao
S|
o] 3L 2 BA o) 7}A]
o sl A el /1K earring (1982),
AT A Sk TeAl Y geds) A A%
B ASE HoR Eold P 99
= Aotk I81 T ABle I AES Bl a0 Bl
o159) tja) $A19} wole] BES ZERS Rolt

clre Aol AANEe] e dol B ofE FurE:

5l o dlerb el Ade] g o w314 oR 7P Sk QTR
Frkdo}l s]u=(Lubaina Himid, 1954~ ), 2o} Ho]A(Sonia
Boyce 1962~ ), "= <=EMaud Sulter, 1960~2008), E2+-5-H
E ZEZ&(Claudette Johnson, 1995~ ) & d-9] oA 27l <l
Zapd sl GAZAZ 0] ot AAZ kAR B9 iAo
WAkt A A Ak olSelAl 51l o4 A
3] Wl o} YA AArHS AR &, 51 EA
APE BAYPsHAE k=t o] 22 5HS 94 wETt

2] 3}
=1
=
LAY

S5 wstnA sl

49) F=2 521 oA Z7kzel digh +=2= olt] WA Black Artists in
British Art: A History Since the 1950s; & 343s}7] vpeitd,



Feheie] £ 391 ojdlol et 197 AN} 59l o)
o] HZAI el Tt QIEAPEA sl AHEa AFS
= 52 o AAE Bkt TRl (AHolE gt oA
Woman with an earring(1982)y2 27}2] AJzto] 2 Zolgl=
X zlo|t}, A Al -ao] oJAde B5-AL v > E‘%Eﬂﬂ

TH
~% B P A o ERsn BE AT Aon 37
S F ZE e HE 2] &9 LEF Vee modal 9%

7hE ibﬁ 2lE wel Zhea Stk U] R gkt
TR 2 v gled, J&%XW =Rt FE 7leod
FA9} RHEE A7 FEZE 9 A Hols 119 3R Aol
T AAE BIEA S W37 ol AL SleE Sl skl
Ho}l &&8 27 Eo o8/ 7|EWLE U ZE Lo EF
o2 Bigart MY wolle wolA okal $-89 wele
AR, A ARG f E750) FEH0R EE&E o 7%‘%—‘1

EO_OH ;E_Ql O%H,] A uno] IA—H,] er ,];H /\]H_E—‘ %
Sl 39 o4 are gl BE 2 ek wle)
o ofd 2l o4 FEo) AYoRT & 4 i ol o of
o, QEApEA AT ofgtel Ag ool ash e s A

she 4 woltk wlaE Aon e BAOR AN BE =
Qe Z9 oo FAi AU okBte S FHsH: Ao
o Eels BPeka a9 & oS A sl A
B Ae] A7) A8l 8% vl B 0EE 7Kg 7
Aag BEST 0] AR A 1 Ad) B Eao

500 7Pt AREe ‘BxglAE nlE AelA oiF ai], 27E5S njs
o} af olsoA BExelie FF T3 IEHS Atk o)1
713 Ael 23S vk o] AFRE ST Celeste ~Marie Bernie, Stick to
the Skin: Afncan American and Black British Art, 1965-2015, University
of California Press, 2019, p.12.



By vgte] wx QFe wlw} Al-Ae] A 255

24
1z
A,
=
o
flo
ot
o
2
oX
1o
12
12
=)
&
n o
1o
N
o,

(0]

>,
rﬂ
N
1o
to,
2

F S s

& £ oA Frell UiAg 71 Ad
013~ Zﬂdﬂ ‘3}1 o, AAE, A Aafe] ek HE MAF
= 7PAIgkeit) o] E50] sk HRleAlE KolA] o=
519 A" 7PAIskels A 2Elal e e seell WHIAX” |
S Felshs Ao B 4 9ls Aot
Arjel AfdeElE 8 31 oA mlerkEe Ade oF
olo]2t =2 A([saac Julian, 1960~ ), =EJ1| 3] 7}QH|(Rotimi Pani
Kayode, 1955~1989), <='d #wEHKSunnil Gupta, 1953~ )9} £ 3},
ARIAZREO] 1 o el w7IAE AL 719 EHSE 511 dlsrte]
Aol AAAS S2slsln Ao Fow LAY 298 AN
AR F20 oPgel 44 Apo] 153} A3 0)%9) olgke
A AR, 391 WIS] B0l el ofgt T4l ko] o
AT 52 oy nlTbES] A% olSelAl 88 Ax ek
AR Zoleh, ol g=ie] Bel o= FuwiEs] sjoks Ao
olslar, W TE ERFE Aol ke AAA X0 wlE]
B3l = o= glokd A ¥ AXE AT Ao

A B tloprel vg Al Fo3 ol 7P,

Be voprgete] Al ool ote) B AE B bje

51) Thid, p.15.
52) Eddie Chambers, Black Artists in British Art: A History Since the
19505, 1. B. Tauris & Company, 2014, pp.138~139..



AT} QIFTAE vA BEe Jooz e & |
AFF o] BhA oﬁ%@ 718 o B vjoprxete] g AAE
st fAE & B3k, e Ak A3 Ak 8-S §
ol24 EUIE AlFdigttt o] 1 5 vl EAL 5 1
ol o] tidt oeto] et el T 7RISR om, Tk
St A= ol A9 oA Aeagsiua] AgH oz dslgl
53] 59 n|gke] u)4 QlFsle) tist n|gte] 7]zt A |-Ad
o] F5 7P 7Aool BAA R FESE B Tiopare} ]
2 ootEo] & 59 tlopaxeke] FAXT FAV, AlEst A
A, &3] A vHE A7k gojow Hoju 3R EM A
HZM 39 2 AAE AREEskEt] Z]1ofFin nA o R Q1Fs)

¥ AL Aol B dopaxete] mierlad AES] AAE
Zey) Y8l & 719 A AAe A dojol g SARlo]
A fAzZA AEZR A dofgl FAS FEPE Aok,

1920~19300 0t} &3] 2ulide] o HadAe ko di o
T opr g W=l oabE skl i YIRS FAd
3

r°*' m 2 rfo

=

£4& =on, 1960~1970] 29 ofE FHWES]
A7 29 % sielshs SR04 A st A%
sto] FHSIEGE S0 mel TS FRIAQl Adojg} P4 o
2 73T 1980 =ro] B ofE FHHER 9f=lo]
= 58 A =l st BAEE sk B,

AzE A71-AR ol olulAE WEAE 712 solF (13
Hol FAhE o QEAHel BRV\ Salshs IH A
Sol TS Hofsto] SRR AN AAE SEsha ot

£ B wEolNor, A% AU, A%dEt wAshe &
A ool ok the FeSH £ TS oS
Bl wele] woRE B 4 gl 5l oy del A ol
S} el o)F £5& s



B vjste] wx QESY wigst A7)-Ae) 4 257

ol gt Adst A-AFe] FAE AA B 3
e o)Al 3919] FAH vlsh P& e
A5 slow, weo) T ) E3 AE
2ol 23| oJulge] Fo] Foiglek. Al
H A4, 2Rl ARlelM 2PgE o] Sk, —‘%
A, A, BAo), W 5 A9 s 9 E

O]:Zﬂ’ 7HLﬂgE E_Q_ﬂi 011:]. o] 71—0 ‘Haﬂ

bl whel, e weh 1 ARE A, o] w3k
Bt s welstn AR e

2% Sk ek

)
o
=
o r|r
2]
X

L
2

O,

(e e o

ozt
H
0
ral

1=

HO

Monique Roelofs, “Recialization as an Aesthetic Production”, in George
Yancy, ed., White on White/Black on black(Lanham, MD: Rowman
and Littlefield), 2005,

Leah Dickerman, “Aaron Douglas and Aspects of Negro Life”, October,
Volume 124, 2020,

Erika Doss, “Revolutionary art is a tool for liberation: Emory Douglas
and Protest Aesthetics”, The Black Panther New Political Science,
Volume 21, 1999,

Azlot, "RAZFOZ HolM: o2 CiZ2{A(Aaron Douglas)2| &7| st &
ol LIEH Q18X Fald =xlet 2l 2UldA), oA
- 115, 2018,

oM, "ZMsto2 Mol OAHEL, SAESIAT, 475, 2008,

2. o

—

od

=
[—

Taylor, Paul, C., Black Is Beautiful: A Philosophy of Black Aesthetics :



A Philosophy of Black Aesthetics, London: Wiley—Blackwell,
2016,

Mercer, Kobena, ed, Travel & See. Black Diaspora Art Practices since
the 1980s, Duke University Press, 2016,

Godfrey, Mark (EDT), Soul of a Nation: Art in the Age of Black Power:
Art in the Age of Black Power, London: Tate Dap, 2017,

Bernier, Celeste Marie, Himid, Lubaina, Stick to the Skin . African
American and Black British Art 1965—2015, Chicago: University
of California Press, 2019,

Chambers, Eddie, Black Artists in British Art A History Since the 1950s,
London: Library of Visual Culture, 2014,

Orlando, Sophie, British Black Art Works Debates on the Western Art
History, LLondon: Distributed Art Pub Inc, 2016,

=e7[e Mo, 88E 2, 0|9t oz, DlaEst 2016,

o233 Xled=, 2 £, olgo2t 207t S84, 2003,

= 200, AL oL,

ZHE § 92 2| F 2Jo{of & o= HIEE0] 31y, 0ITIAL 2022,

i

=2 A=, "Hyel Bek oletat Gl 2Fd §4. b, 2008,
H2l 0I2H, Y S, "0/st Aldldeclogy of Aesthetics)s, SHI25}
A}, 1999,

&t mAE HlofRl BE2 2| (2005). 119004 0|F9| O|aAk 2HUE, &t
ZHUE, ZAEDOELIE (B8] 2|, &), MOoIZ2E, 2017,

(B 2023. 5. 22 MARRIZQ: 2023, 6. 19 AIZHEREY: 2023. 6. 23)

sty

e B i e ENE
T AARE FMA| SR 280
HMAIH: art_writer@naver.com




By vgte] wx QFe wlw} Al-Ae] A 259

[Abstract]

Critique of ‘Aesthetic Racialization’ and Practices of
Self-Representation in Black Aesthetics

Ha, Jung—Min

The purpose of this paper is to shed light on the theory and practice
of black aesthetics as a return to the realities suppressed by Western
modern aesthetics by focusing on the inherent Western—centricity of
aesthetics as a discipline established in the West and the consequent
marginalization of non—Western aesthetics and practices. To this end,
this paper analyzes the meaning and orientation of black aesthetics based
on the discussion of Paul C. Taylor(1967- ), who explored black
aesthetics from a philosophical perspective, and deals with black diaspora
art as a practice of black aesthetics. Black aesthetics, elaborated by the
Black diaspora who were brought to the West by the slave trade, has
critiqued the aesthetic racialization carried out by modern aesthetics and
provided a horizon of theory and practice for the reception and
(re)production of marginalized Black diasporic cultures and artistic
practices and their products. In particular, Black diasporic art, which has
visibly and materially embodied the issues and orientations of Black
aesthetics, has contributed to the redistribution of the regime of
sensibility distributed by modern aesthetics.

Key words: Black Aesthetics, Black Diaspora Art, Aesthetic
Racialization, Self—Representation, Black At Movement



