AT AT
Journa of the Humanities
2024. Vol. 107, No. 1, pp.119~145
http://dx.doi.org/10.21211/JHUM.107.5

Rz AF 2z Yepd 272 2n|
- 641, <EHACRMAD>2 739

rt
o

<A

L A&

2. AREHE] MALe| tiste]

1) Az A2 9y

2 Agxzeg] AA2 = 79
A A2} §7

1) S o2 ElR}

2) (EEab: G 9 ZHE 2

3) Wy el A

4 A&

_>L

=

(=

MO
rd

2o ) AgEeld AANE YEs: 9 3 sl

1_.1_.

* o] =R 20239 E= W) S Ak AQe o}l aE
AT (NRF-2023S1A5B5A16079662)
B B



6419 thEZ (FPAHQ0239 29) BAE Eaf A7 20l YE
Ui 8739 s tsAsl ®Wetelr Awr uxl sio) ‘AR
2] AR o0 dr) I ZHAS FHoE T A2 *1
Ax S dPBE BolE, ZF Al QoA dxolu

5 B oe F2o XS FHIF He SAlel =€ éOl

o e
= HQlth o] &

_|ﬂ
J

4
o
HU
rE
M o8
ol

ofd el e e wEths 54
ARG NZE AL 20159 ANEEE Mg EF A AE
T THeE T sdderels A ‘} = w7kl gle.

oX. of
oSt
L)

W, @A AAZ G T8 ARRThe AASE )
2 RS 5 9t FAN B9 P8 AR FHL £
AFS BS] VR Uk, 53] B wRo] RS B
o Agol szejs} szv], WEelsl onA, LAY 21
o WS Fal AARY FH BRL olFE BAY L =9
th= Aol A7z ek 89 on)2 tizbed A
A She W =Re] Agn FEdh web el vt

£ W) S HPOEA AAL Fho] AR Wt

A G Aol tiaf B8k aa) g,

o

iy

(SIS

FROf: MFHAS, R TR2| MFHA, EIRHY, Wald, 64,
s, MB7i2lo S HEHE]

B e 159 =Ule] slelA Ao R vl vk ¢l
© O ARy AAA s AR sAY e |
AE A Aol Al2E sl WHEC 24 AHAAEHCircus
Studies, Zirkuswissenschaft)o] AUi= 7FsAdell sl arz-skaizk

N
of



ARhae]e] A7Axe] vephd 739 9v| 121

SoF 5 B 3ol Aok gel, AAAE
S AT PO FEuA Rgort, 0d ol
2 7Msshe olERal e B Bl LRt A7)
y Oe ol wobdmA ARws Holg %
How AR, AFE, mE, AP, g, T, A%, o
S8, BHE 5 vk R B Mgow Arisd fa
AF7h AR BYSEYLD 53] 0dT) S o), ¥ o
2o) B4 Be] 4370w welsks teld 479 AR
2 3 ARz A
4 ARS ALY AALH T
olofobrt BH=rkVRR: AMEREN AROZ ANVl o=
stk ol Andos Adsty g2 S5 o A 4F
of A4 EAo] FEaH= e A7~ ATl o)
shEl A7 Wgeke Roleka & 4 vk
oEde] A2 B TR o] 2 AZE AT
Az s SAeNE gUA0R eta ot A7As 3
g 7120 AT optoln A Ao Sk AFY At
FAASEOR DEHE 2ok ARG U ol2 2 d3
A7, HFHA AHEIIAE 0] o)z EHINE Atk K
o) AFAZe] T B4 FE FHOE o|Folgd wY A

k]

—
N
i
H
&L
X

o
4 oo

offft (& rlo

1) Franziska Trapp, Lektiiren des zeitgenossischen Zirkus: Ein Modell zur
text—kontext—orientierten Auffiihrungsanalyse, Berlin; Boston: De Gruyter,
2020, pp. 20-21 =
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23) Franziska Trapp, Lektiiren des zeitgendssischen Zirkus: Ein Modell zur
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[Abstract]

The Meaning of Environment in Contemporary Circus
— Focussing on 64]'s Mok, Lim, Sam

Son, Ok-Ju

This paper examines the meaning of environment as a multi—layered
term in the circus art by analyzing Mok, Lim, Sam (premiered in 2023),
a representative work of the Korean contemporary circus troupe 64].
The term “Contemporary Circus” refers to a new innovative circus
creation that emerged in France in the late 1990s. This genre has been
enormously influenced by the characteristics of other performing arts such
as theater and dance, and focused on everyday life of the performers
rather than their physical virtuosity and artistic perfection. Contemporary
Circus has been gradually expanding its influence in the Korean
performing arts scene especially since the opening of the Seoul Street
Arts Creation Center in 2015. Currently, circus artists in Korea are
actively creating and presenting works that emphasize a wide range of
artistic themes as well as distinguished creative experimentation. In case
of Mok, Lim, Sam, for example, the circus creation reveals ‘alterity’ as a
kind of indispensable environmental factor of circus through realizing
balancing acts between performer and performer, performer and object,
and object and object. By analyzing some different aspects of balancing
acts in Mok, Lim, Sam, this paper seeks to explore possibilities of social

contexualization of circus creation.

Key words : Circus Studies, Contemporary Circus, Alterity, Balancing,
64J, Mok, Lim, Sam, Seoul Street Arts Creation Center



