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[Abstract]

A Study on New Media Art Applied

Biomimetic Technology

Park, Yeon—Sook

Without confrontation, Biomimetic technology presupposes mutual
development and coexistence between human and machine. It is because
this technology emphasizes the fundamental structures of actions, reactions,
and energy release from the organism’s life. What I focus on is the art
practice and appreciation experience in the new media art applying
Biomimetic technology. We may consider the radical development of
technology as a challenge to humans, When it comes to embodying an
image, the act of ‘seeing’ is one of the most significant factors and can
be essential condition as the Al-based programs produce so—called
artworks. In the beginning of Biomimetic technology, it was to artificially
create the behavioral dynamics of organisms. Currently, images produced
by systems based on Al programs as part of new media art are
equipped with sensors for the act of “seeing” and are planning new
strategies to emphasize human aspects. As a result, with Biomimetic
technology, New—media Art does not just focus on resembling human
movements, but has the approach psychological and humane nuances.
What art like this proves can be considered as an opportunity for
humans to objectively contemplate themselves rather than a reduction to
mechanical humans.

Key words : Biomimetic, New—media Art, Al, Humanized Machine,
Cybernetics



